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MAUNDY THURSDAY
(The Birth of a Project)

Whence came the idea of putting together a series of twelve paintings on this theme ?
Great projects are sometimes born of chance.

One lovely afternoon in the spring of 1992, on the occasion of one of my quarterly visits
to the studio of Sergio Ferro, I was enchanted to see three very coherent works in the
same format. I told Sergio that I would like to have them. He said there was no problem
about that, and added : "This is Maundy Thursday, you know". Somewhat ashamed of
my ignorance, having had only a limiled;eliginus education, I murmured a vague

expression of agreement and left very happy with my three acquisitions.

When I showed them to my wife and then to a friend they were both as struck by them
as | had been. My friend wanted very much to buy two of the three paintings but
instinctively, without being able to explain why, I felt that they must remain together.
However I took the occasion to ask innocently, "Did you know this is Maundy Thursday" ?
In this way 1 learned that it was on this day that Christ had washed the feet of the
apostles and shared the bread and wine. It was then the idea came to me : there had been
twelve apostles, there could be twelve paintings. As soon as my friend had left 1
telephoned Sergio to urge him to consider the possibility of such a continuation to the
three "Thursday" paintings.




The paintings came three by three in the course of the following years, ever more
beautiful, astonishingly varied. Each time Sergio managed to avoid monotony, endlessly
creative on that simple theme of the feet-washing. The series formed a stunning whole
of such coherence that it would be essential to respect its unity when it was exhibited. It
deserved its own setting, a show-case. Why not be slightly unreasonable, a touch
utopian, and try to realize a dream ? Build its own museum for the collection and have it
designed by Sergio Ferro himself, who had been a great architect before he turned to
painting ?

It was another friend, a collector and patron of the arts, to whom I had disclosed this
project, who made me see the interest of adding the studies of the paintings to the

exhibition. He became so interested in the adventure that he joined us.

Today we have twenty-four works of art, this monograph, and the plans for the museum.
Everything essential has been done... it only remains to find the place and gather the
stones to house all this ! '

Barbizon, april 1997
Jacques Detrait
Translation : Hamilton Southam
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